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L T ~ flow of her pleasant voice

Two glorious chorus masters at
BC' makes for a busy concert
season. As the semester winds
down and the culmination of

monthsofhardworkarebrought -

forth to the appreciative public,
the achievements of both Dr.
James Bowyer, the new chorus
master: in Brooklyn College,
and Professor Vince Peterson
underscores : - why -~ Brooklyn
College

Brooklyn
Tuesday to a packed house of
faculty, seudents, friends and
rooklyn residents with music
. Rachmaninoff,
néd Lauridsen.

Copland, Iv

The subtleties required for these

scores were precisely wrought;

nher, turning heads * amon
) peers in the Brooklyn
in- -Conservatory. Her clear; bell-
" like soprago, confident and.
ding colorful marks all, ensemblés
" shegraces, with z fine glittering
ith  hue. At times datk, but always
m  with polish, she makes all musi¢
a she smgzpﬁlsatﬁaﬁﬂi

re features only the best. .
owyer conducted his
College debut last

5

s‘éoréd by Eric Whitacre. The

soared, but never harshly. Her
artistry mature and intelligent,
she - marked the . evening
with a slice of recital heaven.
Accompanying her was one
of the finest violinists in the
conservatory, a conscientious
chamber-music player, Daniel
Marquez. < His playing - at

times can be robust like that
cof .4 soloist but to measure
‘the tone to. fit the ensemble
is a trick few young students

allow themselves to learn. He’s

perfectedit. . .

: Ms. Chaudoir - sang
the solo in -Mozart’s Psalm
116 as well, to perfection, but

another voice, in the undergrad
group of students, made its

‘ gﬁ?earan‘ce in Stephen Paulug’

S:é)*ﬁmi has  already: be,e\_riv

ollege

1sextremely difficult
-rewarding.

-alumni in its roster, follo

her in ‘2’ well-designed F

teferred  to as ‘timenpieces,
The ‘time- picces’ all. explors

beauty.-

ent kind St

Brooklyn College. His style
is more that of the patter:
sha{mg‘ sound, virtually‘with
his hands, to make the dﬁ;ﬁht
that fills the hall come. alive
as if from nothing. It recalls

‘the art of Furtwangler-in how . face, -
_enveloping reality of time stand |
- before an awestruck audience,
utequally as each marveloy
“ .. -marked his or her line on the

music is malleable rather than
recise—the mastcr[\; of which

In

its season Opener,

Choral  Chameleon, which -

includes = Brooklyn Colle,

sung works celebratin nme

“Tempus: The Art of Time

-and Concord” was

ap hour of
straightforward bliss; where

.aspects of time and its relation

to Man were described vividly
bﬁf the composers who wzpte
. " Three werld-premleres
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- BC Choral Directors Create¢ Sensational Songs

from Britten's

‘4 healthy exploration. It is this
1 such spectacular performances
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clalty- of Petersofs—and
g forth ideas the rio tionof .

ant manner.

«  Bimilarly, - Joseph
Gregorio’s Liook Back on Time -
with Kindly Eyes, where the
chorus dispersed around the
balcony to-form and argan of
individual -sounds ‘mimicking
the clock’s face, made the

as-. each marveloys  singer |

slate of time, = o
- These  works ~ are
notewerthy due to their.
innovativeness,.But interwoven .
with these works the g;%rgm

featured works ‘ranging from

the: Renaissance :to_selegtions
opera Glotiana,
op songs and modem,
Btrospective art songs. Maestto
Peterson ‘is kdown for ~his |
psatiable curiosityanddevotion -

drive that feads him to. create

that introduce the most eclectic :
magnificent  repertoire, -
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